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Hugh Lane Gallery is delighted to present The Redaction
Trilogy, the first solo museum exhibition in Ireland by
collaborative duo Kennedy Browne (Gareth Kennedy and
Sarah Browne). The exhibition serves as a critical milestone
in the career of these artists as their practice together
enters its fifteenth year.
The Redaction Trilogy is an intriguing and thought
provoking exhibition addressing topical issues in relation
to technology and social media. The exhibition consists of
three installations: How Capital Moves (2010); The Myth of
the Many in the One (2012) including The Wonder Years
(2013) and Real World Harm (2018).
The exhibition traces a revised history based on societal
changes brought about through technological advances
over the last two decades. Developing scripts from sources
such as online forums and business biographies, the trilogy
of works explore the impact of digital technology on labour
and politics. The works question the mythical hero status
given to tech pioneers alongside the impact of technology
on social behaviour, privacy and civil rights of the twentyfirst century citizen.
The Redaction Trilogy challenges us to criticise the use of
pervasive technology by opening a debate on its future in
our everyday lives. The astonishing rate of change brought
about by developments in digital technologies present
us with a vast range of power and influence in global
communication. Now that we have these tools we can
question: what exactly do they do?
The title of the exhibition derives from Kennedy Browne’s
distinctive editing process of gathering and devising
texts. As artists they often work as redactors (editors)
who interlace writings from many sources into a single
text, sometimes adding brief elements of their own or

The Myth of the Many in the One, 2012. Still from HD video,
19 minutes

pointing to similarities and inconsistencies between
different accounts. Each of the works in this exhibition
incorporates a script for a performance by a single actor
(or avatar), staged in a particular place or situation, and is
accompanied by a Disclaimer informing viewers of terms of
engagement.
Gareth Kennedy and Sarah Browne established the
practice Kennedy Browne in 2005 seeking to address the
narratives of neoliberal capitalism as a fiction. They work
mainly with moving image within a collaborative processes
of scripting, editing and re-staging in locations identified as
significant within the scenario of global capitalism. Kennedy
Browne represented Ireland at the 53rd Venice Biennale
alongside the artists’ own solo practices.

A fully illustrated colour catalogue accompanies this
exhibition and is on sale in the gallery bookshop with
essays by Jessica Foley, IRC Postdoctoral Fellow
MUSSI and Amy L. Powell, PhD, Curator of Modern
and Contemporary Art, Krannert Art Museum,
Illinois, US. Please contact Jessica Hayden at
jessica.hayden@dublincity.ie or on 01 222 5571

Max Schrems’ Retrieved
Facebook Data (2018)
Max Schrems’ Retrieved Facebook Data is a stack of 811
redacted pages of text. These pages represent all of the
data collected by Facebook Ireland Ltd. concerning the
user Max Schrems, an Austrian privacy activist and lawyer.
Far more data was collected by the corporation than
originally disclosed. As a law student Schrems eventually
acquired this data through a civil complaint filed to the Irish
Data Protection Commissioner and a subsequent court
case between 2011 and 2015. Schrems has made this
data available, with personal information removed, in an
effort to provide transparency on how much data about
citizens is collected by private corporations.
According to European data protection law, every individual
has the right to a copy of all personal data a company
holds about them (known as the ‘right to access’),
including social media corporations. Schrems’ campaign
is archived at http://europe-v-facebook.org. A new
campaign, The European Centre for Digital Rights, is active
at https://noyb.eu/ in the context of European General
Data Protection Regulation legislation (GDPR) introduced
in 2018.

How Capital Moves, 2010, 2-channel HD video installation with
portrait-format projection (Polish language) and monitor (English
subtitles). 26 minutes. Stills of the characters: InTheKnow;believed_
in_company

Max Schrems’ Retrieved Facebook Data, 2018, 811 printed A4
pages with Californian obsidian. With thanks to Max Schrems.

This artefact is presented by Kennedy Browne as part of
Real World Harm, a work exploring the interaction between
online and offline worlds, questioning how behaviour in one
realm affects the other. The contested right to data privacy
emerges as a central issue in this enquiry.
Kennedy Browne approach Hugh Lane Gallery as a civic
space, and the particular context of Dublin as a place
where state and multinational corporate interests intersect.
In this context, the artists will host in Gallery 12 titled Digital
Self Defence, a series of events devised in collaboration
with the gallery’s Education Department: please see
the Hugh Lane Gallery website for further details, www.
hughlane.ie.
The exhibition continues In Galleries 11, 12 and 13 on
the Ground Floor.

Gallery 11
How Capital Moves (2010) and Roseburg Mugs (2011)
This body of work is the first part of The Redaction Trilogy.
Commissioned by the Łodz Biennale, it was created partly
in response to a computer factory in Limerick moving to
the city Łodz in Poland. The name of this multinational
corporation has been redacted as The Company.
How Capital Moves is a 2 channel video installation that
stages six distinct monologues for six characters, all
performed by a single actor. Each monologue is composed
from text gathered from an online forum related to The
Company, associated with individual avatars: InTheKnow,
FamilyGuy, BitterEnema, CallCenterGuy, believed_in_
company, and bluesky. Each avatar addresses a particular
experience and attitude towards working within The
Company’s structure, now and in the future.
The avatars appear in pyjamas that express their
personality and reflect their working role. This is a
reference to an account from August 2007, where over
200 employees in an Oregon call centre run by The
Company, were laid off on ‘Pajama Day’, typically a day
for team-building and general corporate fun. This event is
commemorated in the Roseburg Mugs.

Roseburg Mugs, 2011, Pair of internet-ordered mugs from an
Oregon newspaper with digitally transferred images of ‘The
Company’s’ call centre, and Pajama day redundancy at Roseburg,
Oregon, on August 2nd 2007. Displayed on a Styrofoam plinth
manufactured in Limerick. Installation view at Limerick City Gallery
of Art, Istabraq Hall. Photo: Deirdre Power

Many multinational companies have strict confidentiality
clauses written into employment contracts and may ban
or strongly discourage union representation. As a result,
the internet provides a forum for the discord of alienated
employees and redundant workers.
How Capital Moves serves a historical function, to capture
elements of manufacturing work within an IT multinational
company in the first decade of the twenty first century. It
explores the contrast between the untethered forces of
capital and the intimate social impacts of precarity on the
lives of workers.
Duration: 26 minutes

Gallery 12
Real World Harm (2018) and Digital Self Defence
(2019)
Real World Harm is an immersive work that invites
viewers to wear an Oculus Go VR headset to view a
360-degree video. Etched onto the headset is Disclaimer
(Real World Harm), a text notifying the participant of
the terms and conditions of entering the artwork, which
explores interactions between online and offline worlds,
asking how our behaviour in one realm affects the other.
In the video we are guided by a character called Glaucon
through an Irish midlands town. He poses a philosophical
thought experiment, asking if our actions would be moral
if they were not seen. He leads us to the office of the Irish
Data Protection Commission (DPC), which is responsible
for upholding individuals’ rights to data privacy, including
how data is collected and shared, under EU law. What
are the consequences for corporations (and for the state):
would their actions be moral if they could not be seen?
The DPC office has been at the centre of major debates
and court cases internationally, concerning privacy rights.
These include the efforts of privacy activist Max Schrems
to retrieve his data from Facebook Ireland Ltd. (on display
in reception). Facebook’s Dublin location on Misery Hill in
the ‘Silicon Docks’ area is its European, Middle Eastern
and African headquarters: this makes the DPC responsible
for all this user data (users outside the US and Canada).
Schrems made a civil complaint to the DPC which was
unsuccessful in 2011 and subsequently appealed to the
Irish High Court. This led to a ruling that outlawed the
transfer of data between the EU and the USA by the
European Court of Justice in 2015, in the wake of the
Snowden revelations.
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Included in Real World Harm, across a black vinyl mat
installed in Gallery 12 is a 5:1 surround sound installation.
The sound consists of a series of interviews carried
out with former content moderators at social network
corporations across the world. These are the people
responsible for ‘keeping the community clean’, by
99 monitoring online user activity.

Disclaimer (Real World Harm), 2018,
Text, dimensions variable. Adapted
from, Oculus Go terms of service &
privacy, policy active at the time of
use. This version printed on Oculus
Go headset as part of the solo
exhibition The Special Relationship
at Krannert Art Museum.

A series of events titled Digital Self Defence will be hosted
by Kennedy Browne during the exhibition. You are invited
to take part through a series of workshops, screenings,
talks and demonstrations, responding to the use and
abuse of data. Contributors include Ben Grosser, Cliona
Harmey, Conor McGarrigle and Caroline Campbell. This
programme is devised by the artists in collaboration with
the Education Department: please see the Hugh Lane
Gallery website for further details. www.hughlane.ie
The Data Protection Commissioner now has an office
in Dublin as well as Portarlington. The office recently
produced a report on the Public Services Card (PSC),
which finds that its implementation by government is
lacking a legal basis. For information on the mass action
that has been initiated by Digital Rights Ireland, see
www.no2psc.digitalrights.ie.
Please ask mediators for assistance.

Duration:
360-degree video: 5 minutes 45 seconds
5.1 surround sound installation: 18 minutes

Real World Harm / Digital Self Defence, 2019, Black vinyl mat to be
activated with workshops, talks and presentations, Installation plan
for the Hugh Lane Gallery

Gallery 13
The Myth of the Many in the One (2012), and The
Wonder Years (2013)
The Myth of the Many in the One is a video with sound,
which uses a script constructed from business biographies
of visionary tech entrepreneurs such as Bill Gates, Steve
Jobs, Jeff Bezos, Bob Noyce, and others. The script draws
out narratives told of their formative boyhood years, before
adolescence, and attempts to decode myths surrounding
these messiah figures.
A Boy appears in the video acting as a distillation of all
these characters, stories and characteristics. He could
be called an avatar, not an individual person but an
incarnation of an idea. We see him moving through a preSilicon Valley orchard, facing the camera as he performs
a key passage from the Bible, itself an ancient work of
redaction.

The Wonder Years, 2013, 1956-BG, one of a collection of eight
artefacts and wall texts, dimensions variable

The Wonder Years is a collection of speculative,
reconstructed artefacts that accompany the video. Each
artefact is accompanied by a short text that relates it to a
key event in the Boy’s life. These artefacts were carefully
reconstructed using resources such as online fabrication
services and auction sites.
Duration: 19 minutes

Disclaimer (The Myth of the Many in the One), 2012, Text,
dimensions variable (introduction, credits to video)

The Wonder Years, 2013, 1968-SJ, one of a collection of eight
artefacts and wall texts, dimensions variable
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Education Programme
November
Coffee Conversation
Wednesday 6 November, 11am
Kennedy Browne: The Redaction Trilogy with artists
Kennedy Browne. Fee: €5

Film Screening and Q&A with Ben Grosser

Hugh Lane Culture Club
Friday 15 November, 10.30am
Kennedy Browne: The Redaction Trilogy with artists
Kennedy Browne. Free, although booking is required,
e. cultureclub@dublincitycouncilculturecompany.ie

Lunchtime Talk
Friday 29 November, 1pm
Cash or Cache: What is your money saying about you?
During this talk, Rachel O’Dwyer will discuss the new points
of control and surveillance emerging from digital platforms
and ask what tactics, from anonymity to obfuscation
to artistic interventions, currently exist to disrupt data
surveillance. Free, no booking required.

Order of Magnitude (dur. 47 mins)
Friday 8 November, 5.30pm
As the founder and CEO of the world’s largest social media
corporation, what does Mark Zuckerberg think about? While
we get clues from his posts on Facebook and elsewhere,
a primary window into this question is through his public
video recorded appearances. Covering the earliest days
of Facebook in 2004 up through Zuckerberg’s compelled
appearances before the US Congress in 2018, these
recordings reveal what’s changed and what hasn’t changed
about the way he speaks and what he says. For ORDER
OF MAGNITUDE, artist Ben Grosser viewed every one of
these recordings and used them to build a supercut drawn
from three of Mark’s most favored words: “more,” “grow,”
and his every utterance of a metric such as “two million” or
“one billion.” Artist Ben Grosser’s film reveals primary topics
of focus for the tech CEO, acting as a lens on what he cares
about, how he thinks, and what he hopes to attain. Followed
by Q& A with Ben Grosser. Free, although booking through
eventbrite.ie required.

December

Workshop: Digital Self Defence

Workshop: Digital Self Defence

Saturday 9 November, 10.30am-1.30pm
Less Metrics, More Rando: Practical Techniques to Regain
Agency Over Your Technological World

Saturday 25 January, 10.30am-3.30pm; includes one
hour break.
Faraday Pouches, Pockets & Shields
During this workshop for adults with Cliona Harmey and
Megan Scott, participants will learn about RFID (radio
frequency identification).RFID tags are miniature devices
which store and transmit data. Participants will explore
RFID technology through hands-on experimentation and
observation. The workshop is aimed at beginners and
enthusiasts. A basic level of computer literacy is all that is
required. Participants should please bring their own laptops.
Fee: €20, booking through eventbrite.ie required.

Citizens are learning more every day about how data
collected by dominant software platforms are not just
used to “improve the lives of as many people as possible”
(Google), or, to “give people the power to build communities”
(Facebook), but also to produce negative cultural, social, and
political effects….In this workshop with artist Ben Grosser,
he will introduce participants to methods of software
analysis and practical tools and techniques of software
recomposition that anyone can use to gain renewed agency
over the software systems they use every day.
Please bring a laptop if possible (or if not, a smartphone).
Fee: €15, booking through eventbrite.ie required.

Hugh Lane Culture Club
Friday 6 December, 11am
Kennedy Browne: The Redaction Trilogy with
Michael Dempsey. Free, although booking is required,
e. cultureclub@dublincitycouncilculturecompany.ie

Performance with Caroline Campbell
(Loitering Theatre)
Saturday 7 December, 1pm Free, no booking required.

January
Study Morning
Friday 24 January 10am-1pm
Join us for this Study Morning when themes arising from The
Redaction Trilogy will be explored. For further details please
see hughlane.ie

For details of additional talks and workshops in tandem with
Kennedy Browne: The Redaction Trilogy please see www.
hughlane.ie/education

Hugh Lane Gallery
Charlemont House, Parnell Square North, Dublin 1, Ireland
T: + 353 1 2225550
E: info.hughlane@dublincity.ie
W: www.hughlane.ie
Approximately ten minutes from
O’Connell Bridge.
Dublin Bus:
Many routes pass nearby on Parnell
Square / O’Connell Street.
Irish Rail/DART: Approximately fifteen minutes from
Connolly and Tara Street stations.
Luas Red Line: Abbey Street.
Luas Green Line: Parnell Street / O’Connell Upper.
Dublinbikes:
Parnell Square North (Station 30).
Walk:

Admission Free
Opening Hours:
Tuesday to Thursday 9.45am-6pm
Friday 9.45am-5pm
Saturday 10am-5pm
Sunday 11am-5pm
Closed Mondays
Cover image: Kennedy Browne, Real World Harm (Act 1), 2018.
Still from 360 video for Oculus, 5 minutes

